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been neglected in the education of the day. He here
advocates development through drawing, domestic ac-
tivities, gardening, building of dams, houses, and for-
tresses, paper cutting, pasteboard work, modeling, and
other forms of creation. As we have seen,1 while all these
means of expression were utilized at Keilhau, not until
his experiment at Blankenburg were they definitely
organized. In the kindergarten,' self-activity' and ' crea-
tiveness' found complete application and concrete expres-
sion, and Froebel devoted the rest of his life to develop-
ing and describing the course of this new educational insti-
tution. The training consists of three coordinate forms
of expression: (i) song, (2) movement and gesture, and
(3) construction; and mingled with these and growing
out of each is the use of language by the child. But these
means, while separate, are intended to cooperate with
and interpret one another, and the process is connected
as an organic whole. For example, when the story is
told or read, it is expressed in song, dramatized in move-
ment and gesture, and illustrated by a construction,
from blocks, paper, clay, or other material by modeling
or drawing. By thus embodying the ideas in objective
form, imagination and thought are to be stimulated,
the eye and hand trained, the muscles coordinated,
and the motives and sentiments elevated and strength-
ened.
1 See pp. 199 f. and 203 f.